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EXHIBITIONS 


Calendar of New York Exhibitions. 
See page 6. 


New York. 

Blakeslee Galleries, 358 Fifth Avenue— 
Early English, Spanish, Italian and 
Flemish paintings. 

Bonaventure Galleries, 5 East 35th 
Street—Rare books and fine bindings, 
old engravings and art objects. 

Canessa Gallery, 479 Fifth Avenue— 
Antique works of art. 

C. J. Charles, 251 Fifth Avenue— 
Works of art. 

Cooper & Griffith, 2 East 44 St.—Spe- 
cialists in old English furniture. 

Cottier Galleries, 3 East 40th Street— 
Representative paintings, art objects 
and decorations. 

Durand-Ruel Galleries, 5 West 36th 
Street—Ancient and modern paint- 
ings. 

Duveen Brothers, 302 Fifth Avenue— 
Works of art. 

Ehrich Galleries, 463 Fifth Avenue— 
Permanent exhibition of Old Masters. 

The Folsom Galleries, 396 Fifth Ave- 
nue—Selected paintings and art ob- 
jects. 

Gimpel and Wildenstein Galleries, 636 
Fifth Avenue—High-class old paint- 
ings and works of art. 

J. & S. Goldschmidt, 580 Fifth Ave.— 
Old works of art. 

M. Johnson-Brown & Co., 17 West 3lst 
Street—Objects of art. 

Katz Galleries, 103 West 74 St.—Paint- 
ings, engravings, etchings and fram- 
ing. Special agents for Rookwood 
potteries. 

Kelekian Galleries, 275 Fifth Avenue— 


Velvets, brocades, embroideries, rugs, 
potteries and antique jewelry. 

Kennedy & Co., 613 Fifth Ave.—Etch- 
ings, mezzotints and stipple engrav- 
ings. 

Kleinberger Galleries, 12 West 40th 
St.—Old Masters. 

Knoedler Galleries, 355 Fifth Avenue— 
Paintings of Dutch and Barbizon 
Schools, and early English mezzo- 
tints and sporting prints. 

Macbeth Galleries, 450 Fifth Avenue— 
Paintings by American artists. 

Montross Gallery, 550 Fifth Avenue— 
Selected American paintings. 

Partridge, Lewis & Simmons, Plaza 
Hotel—Exhibition ef Historical Old 
English Period Furniture, Painungs, 
Antiques, etc. 

Louis Ralston, 548 Fifth Avenue— 
Ancient and modern paintings. 

Scott & Fowles, 590 Fifth Avenue— 
High-class paintings by Barbizon and 
Dutch Masters. 

Seligmann & Co., 7 West 36th Street— 
Genuine Works of Art. 

Tabbagh Freres, 396 Fiftk Avenue— 
Art Musulman. 

Arthur Tooth & Sons, 580 Fifth Ave- 
1ue—Carefully selected paintings by 
Jutch and Barbizon artists. 

H. Van Slochem, 477 Fifth Avenue— 
ld Masters. 

Yamanaka & Co., 254 Fifth Avenue— 

Chings Japanese and Chinese. 


Boston, 


Vose Galleries. — Early English and 
modern paintings (Foreign and 
American). 

Chicago. 

Henry Reinhardt. — High-class paint- 

ings. 
Washington, (D. C.) 
V. G, Fischer Galleries.—Fine arts. 


Germany. 


Galerie Heinemann, Munich. — High- 
class paintings of German, Old Eng- 
lish and Barbizon Schools. 


J. & S. Goldschmidt, Frankfort.—High- 
class antiquities. 


G. von Mallmann Galleries, Berlin.— 
High-class old paintings and draw- 
ings. 

Dr. Jacob Hirsch, Munich.—Creek 
and Roman antiquities and numis- 
matics. 


Arthur Tooth & Sons—Carefully se 
lected paintings by Dutch and Bar- 
bizon artists. 


Paris. 


Canessa Galleries—Antique works of 
art. 


Compagnie Chinoise Tonyng—Chinese 
antique works of art. 

Hamburger Fres.—Works of Art. 

Kleinberger Galleries—Old Masters. 


Knoedler Galleries—Paintings of Dutch 
and Barbizon Schools, and eary 
English mezzotints and 
prints, 


Tabbagh Freres—Art Oriental. 


Artkur Tooth & Sons.—Carefully se- 
lected paintings by Dutch and Bar 
bizon artists. 

Stettiner Calleries—Ancient works of 
art. 
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“SNOW 


CLOUDS.” 


By Gardner Symons 


In Corcoran Gallery Exhibition at Washingto: 


London. 


James Connell & Sons. 
ings always on view. 


Dowdeswell & Dowdeswell, Ltd.—-Fine 
old masters. 


Original etch- 


Knoedler Galleries—Paintings of Dutch 
and Barbizon Schools, and early 


English mezzotints and_ sporting 
prints. 

Obach & Co.—Pictures, prints and 
etchings. 


Wm. B. Paterson—Prints, old and 
modern pictures, and pottery. 


Sabin Galleries.—Pictures, engravings, 
rare books, autographs, etc. 


Sackville Gallery—Selected Pictures 
by Old Masters. 


Shepherd Bros.—Pictures by the early 
British masters. 


Victoria Gallery—Old masters. 


JOKE ON ART COMMITTEE. 

\ good laugh has been enjoyed in the 
studios and dealers’, galleries during the 
past few days at the expense of the Art 
Committee of the Lotos Club. It appears 
that at the Press View last Thursday a 
certain picture of Monet's, “The Pool 
in the Woods,” loaned by Mr. Catholina 
Lambert, attracted unusual attention. 
Miss Cary, the art writer of “The 
Times,” especially eulogized the work and 
said of it in part: “His ( Monet’s) shad- 
ows are massed in an imposing bulk of 
soft, dense summer gloom, his tree at the 
right flattens into a silhouette of decora- 
tive pattern, his eliminations tend toward 
the ennobling of his effect.” 

The succeeding day a visitor to the 
exhibition who thought he recognized the 
canvas from former acquaintance, found 
himself puzzled by something peculiar in 
its appearance. At his request, it was 
taken down by an attendant, when the 
mystery was solved. The picture had 
been hung upside down. Tableau! 


sporting | 








THE NEW ACADEMY. 


John W. Alexander, president of the 
National Academy, at a dinner given in his 
honor at the Salmagundi Club Monday 
evening last, said he had every reason to 
believe that within three months the city 
would provide a site for a new academy, 
and that there would soon be a_ building 
tor art worthy of New York. 

Mr. Alexander told how in a recent visit 
to the West he had found that in all the 
big cities the artist had a far higher stand- 
ing than he had here, 
and c 


that he was respected 
nsidered of value to the community. 
Pittsburgh and Chicago, and even smaller 
cities, had far better exhibitions than New 
York, because they had better facilities for 
exhibitions, and even in Seattle the ground 
for an art gallery had been given by the 
city , 

“Here,” he continued, “the city had done 
absolutely nothing for the modern artist. 
\nd in looking through the catalogues of 
these exhibition s, utside of New York, he 
had found a great part of the works were 
contributed by artists who were either Na 
tional Academicians, or Associates. We 
want here a building worthy of this city; 
we must have such a building, and we are 
going to have it. 

“In anticipation of the city granting a 
site for the new building, plans have been 
prepared for it,” said the speaker. “It will 
be large enough to allow a continuous exhi 
bition of art; that is, while one exhibition is 
going on another may be in preparation to 
take its place; the building will be large 
enough, too, to admit of the officers of the 
\cademy inviting the whole world of art 
to take part in their exhibitions.” He men- 
tioned that it was proposed to hold an 
exhibition of the paintings of the Hudson 
River School in the new building. It was 
the fashion, he said, nowadays, to decry 
that school, but, whatever its failings 
might have been, it had been the pioneer 
f the modern American landscape painters. 
\nother suggested exhibition was of the 
werks of Gilbert Stuart 

The speaker said of the critics, that he 
thought them as a rule fair and square, but 
pause he 
continued—“occasionally we get it in the 


vccasionally—and after a long 


neck good and hard.” He suggested that 
the cause was “either indigestion or some 
thing.” But the National Academy did not 


care, he said. When he thought of artists 
and art critics he was reminded of the story 
fa woman who when visiting a friend saw 
one of the boys of the family on the top 
bough of a high tree She called her 
friend's attention to it. The mother put 
her head out of the window and called to 
the boy to come down at once. The reply 
she received was: “Oh, yank in your head, 
you scraggy necked old turkey buzzard!” 
“You should not allow the boy to talk to 
you like that,” remonstrated the visitor. 
“My children,” replied the mother with dig- 
nity, “know they can go just so far with 
me and no further,’ “That,” said Mr. 
\lexander, “is the way we feel about the 
critics.” 

\t the conclusion of his speech, the 
speaker proposed a silent toast “to those 
men no longer with us” (alluding to Win- 
slow Homer and John La Farge) “who, by 
their honesty and loyalty, have helped to 
make American art what it is.’ The toast 
was drunk standing. 

Prof. Leigh Hunt of the College of the 
City of New York, Dr. Lewis A. Coffin, 
Joseph Hartley, Albert L. Groll and others 
spoke and Mr. tleming sang. President 
Rehn presided and some 130 members and 
guests were present. 

[It has been rumored in the studios 
and dealers’ galleries for a fortnight past, 
that the new academy is to be built on 
the new territory just north of the new 
Grand Central Station, now being 
erected, to be created by the sinking and 
covering over of tracks, or in other 
words, on the new Park Ave. about 
48-49 Streets. A further rumor has been 
and persists to the effect that the person 
to whom the Academy and the city will 
owe at least the place for the new Aca- 
demy, and probably a large aonation for 
its endowment and maintenance is Mr. 
George W. Vanderbilt.—Ed. ] 
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. - , ; or Se Veen weer ainter. Edward G: ‘Abandoned Canal” is a_ splendi , 
WINTER ACADEMY DISPLAY. ard Ochtman comes a most poetic and) Another veteran painter, Edward Gay, \band ned mae mS ; as eh ce 
5 As beautifully painted landscape, * Morning, sows near Mr. Henry one of his large) of work. “April” by Chauncey F, Rj Tr, 

(Second sNOUce, ) Early Summer.” and breezy fine aired landscapes, “Flying| is characteristic of the artist's work 


In the first notice of the Winter Dis Before leaving the Vanderbilt Gallery| Mists ;” and the industrious Rob rt Van 
play, now on at the line Arts Gallery "| »ention must be made of Joseph Boston’s Boskerck, in his “Normandy River,” has 
West §7 St., a necessarily hurried men-|jarge broad landscape, “Mt. Hamlin; | a well lit and nicely colored work, There 
tion was made of certain pictures in the| f{elen Watson Phelps’ sympathetic por-| are good painting and charming expres- 
Vanderbilt Gallery which seemed to stand trait of Mrs. Coman;: H. a Hildebrand’s. sion in Joel Nott Allen’s bust p irtrait ol 
out as the best and most worthy of notice | fy] length standing presentment of Mrs. \irs. Allen; and George Smillie’s “Show- 
on first view. Renewed visits and fur Benjamin Morton; Alden Weir's charm-_| ery Day—Breadl af, Vt.,” has his typical 
ther study reveal other canvases also ing ‘figure work. “Two Little Friends ;”’| color and refined feeling. With the men. 
worthy of mention. Ben Foster's “After-| Bolton Coit Brown's “Waterfall,” a‘ tion of Lydia :mmet’s good portrait; ‘ 
noon— Longpre” has all his typical senti- | Whistlerian. Daboan, but. still original,| T.  ‘ hapman’s strongly painted coast 


ment and feeling, and unusually fine|tonal. poetic canvas; George Bogert’s| scene, “Lighthouse,” the veteran 1.6. 
light effect. .“The Word of a Girl,” by] characteristic, strong and rich colored brown's characteristic single figure piece, 
Harry Watrous, cd picts a weet-faced | +¢ loudy Moonlight. Veniece;:” and Mar “Nearing Home; Guy Wiggins 


young woman talking intently over a tel-|tha Walter’s fine ou'doors with figures, “Church on the Hill;” Hobart Nich Is 


ephone. While its illustrative quality is} ?resh Air Children on Outing.” “Flying Shadows,” with its lovely color 
most prominent, it is none the less well Centre Gallery 
; care painted, There is a repre Sa ; ; 
ind carefully painted a The feature of the Centre Gallery this 4s 


sentative blue toned landscape b Irs, | : WW; f Pictures: Louis Betts’ virile ‘‘Por- 
, vear is a group of four Winslow Homers, 


and fine air; Kenyon Cox’s academic, 





tr 


trong and dignified composition, ‘Book 


(oman: an admirable and typical land .s <a oe trait of Gardiner Symons; EF. Mul- 
* . ' which include his early “Campfire,” curi-. | 1. sey ; ‘eng ; 
scape by bruce Crane, “Gray November | “one aupt’s “Larly Moonrise,’ tender in sen 
cae ' usly crude, but indicating his future, and ad as - 
Morn; while |uis Mora sHows a strong . P : ‘ iment; and | lillal (senth 5 typical out 
' se od ot those three dramatic splendid later works,) , — ogee ade tage 
figure work with beautiful sunligh* effec doors with nude, with its lovely light, 


\I Croll h painted on the main coast, “High 
CT rOH has, 99 , ee 

; ) Cliff,” “Coming Storm,” and ‘West 
This group occupies the centre 


in “The Commuters.” this notice must close. 


one of the best of his well known “Ari The sculptures in the South Gallery 


a 
= 


zona Desert” landscapes, and C. | eth : Oath of ttedt lestiies 6 and the pictures in the Academy Room 
‘ 7” . tne Cast Wall and OT 1tsel S sea. , To Se ot : oe 
Cooper a typical and well painted archi ‘| alls J must be left for another notice. 
; . > Visit to the display. 
tectural work, “St. Pete brilge, ii. 7 o% 


\mong the notable canvases in this 


‘rona.”’ » “*Kapelmeister,” by Wal; ; 
\ . ra Phe IK oer lel ” gallery, in addition to the Winslow Hom 
ers it th om SM Sas "ers, are Chauncey Ryder’s “The Call,” COMING AUCTION SALES. 
‘ong characterizaty “kes - Cuse | - % : ; ; 
Sti a CuMreeeeenten inom “l rich in color: a portrait by Adelaide Cole The art collection formed by the late 
of loss to American art in ms untimely | : 


Chase, well drawn and with charming) John H. Converse, of Philadelphia, which 
cpression; a June landscape by Daniel) includes a number of pictures by the Bar- 
arber, lovely in its shimmering light,) bizon painters and other modern foreign 
sut with badly drawn ducks in the fore-| artists, will be on exhibition at the Amer- 
ground which resemble pelicans. Mr.|ican Art Galleries, No. 6 East 23 St., 
Garber should pay more attention to the) from Friday next, Dec. 30, until its sale 
lrawing of the animals he introduces in) at auction at Mendelssohn Hall on the 
his landscapes. His fat goats in his) evening of Jan. 6, 1911. The collection 
‘Hills of Byram” foreground rather includes examples of Aubert, Benjamin 
marred that beautiful landscape. John) Constant, Berne-Gellecour, Breton, Ca- 
arlsen shows a splendid winter scene in| zin, Defregger, de Nittis, Frere, Fromen 
py “this “Druid Oaks,” and J. C. Nicoll, a|tin, Goubie, Grolleron, Isabey, Israels, 
Thomas, |r.—a fine, strong work. There|, —. . +a ik? tha SS aie ane 
5 ., - \typical marine in “Morning After a! Jongkind, Kever, D. R. Knight, Lamber, 
1s good color and well painted detail 1h > ” ; | ‘ 9 ‘“D.c..? TA ‘ ‘a : ) ¢ 0 ays aa 
a + | Blow. (. W. Hawthorne’s “Refining) D’hermitte, \loreau, Pasini; Rico, Thau- 
C.F. Cockman’s “The Divan,” and W.T.) 4) 5 er ee am hactene ; able Vestine mer Satay ~ ie 
Snell 1 oak 3 full lenoth | om remarkable figure study, was|liow, Vautier, Van Marcke, Vibert, Vol 
me . al Ms ICS Ill a iC? : ‘ ’ . ° or . . ‘ 
—— > | mentioned when shown at Macbeth’s Gal-; lon, and Zamacois. The Barbizons in 
lery. ‘Phe color and composition in Hugo! clude two Corots, three Diazes and one 
Ballin’s “Sappho” are so fine as to at-| example each of Daubigny, Jules Dupre, 


demise all the more vivid. It is pleasant 
to see a typical studio interior by Wm. 
\l. Chase, familiar as is the subject, and}, 
his treatment of the same. George In 
ness, Jr., has a superior landscape in “The 
Meadow ;" and there are beautiful light 
and fine air in F, kK. M. Rehn’s “Sunset 
IX velry.” \ good Bolton Jones, broadly 
and strongly painted, is “The Hill Pas 
ture.” Robert MacCameron goes into 


portraiture in his half length of Jos Bb. 


standing portrait of a woman 
Younger Artists’ Work. 


Blackwell's Island Bridge,” by George! tract across the gallery. The canvas is) Jacque and Rousseau. Among the few 
Bellows, carries him a step further im|one of the best this able painter has yet) American pictures there are examples of 
his recent rapid advance towards the] produced, full of Italian Jot » and! Arthur Hoeber, Winslow Homer and W. 
front rank of American landscapists—} solidly and well painted. There ++ dis-; 1. Richards, 
strong and true in color and finely con-| tinct cleverness in James RL * Hopkin 
ceived and painted in every way. There} \lusic and Motion.” W. Merritt Post 
is good painting in [ernest Blumenschein’s| sends as usual a poetic, well painted land- 
“Indian Boy with Jar,” but it is not as!scape in “Lengthening Shadows,” “ee * 
idian Boy Ji ‘we S| scapr Lengthening ’ had WS, and) ang February, at 5 W. 44 St. The collec 
striking a work as his “German Comedi-| W. H. Howe a characteristic cattle piece. | tion of John B. Crimmin - 1 for 
sig” : . ' : ; ’ . JO »» i Ss, Compose or 
an” of last spring. Reynolds Beal has well) There is a pearly luminous quality in C.J} ye pinch mart of earle Enel 
d he ye ;,| the most part of early English and Amer 
caught the atmosphere of old New Bed-| Warren Eaton’s “Connecticut River.” | j.45 portraits, the collection of Dr. Wat 
; . . i ; cerne , : o. | awe ) alts, tne collection o H a 
ford in his characteristic ship scene, “I it-) DeWitt Lockman’s half length portrait kins, for the most part modern Amer; 
' oa ; ae i <Ins, e most part moder merican 
ting Out Whalers.” [lis brother Gifford) of John LBreyfogle is a remarkable s ra wr . os 
S F . eas d P ty re gle 1 rem irkable study pictures, the collection of Col. Seixas. 
shows this vear a coast scene and marine,| of character. arly Autumn” adds to} yietirec at th : 4 
ees spt, Soa! “ed ee ; i : Lig pictures of the modern French School, 
Sea Wall,” rich in color and dramatic, the high reputation of Granville Smith as ind oils by the late M. de Forest Bolmet 
. P nial . “a * . : _ . ‘ a ¢ 5 tie late wil. de frores MON e.T, 
in presentation. There is a Whustlerian)a landscapist;: and W. J. Havs, in “Gen- ‘] \ non 
a Win pis J. tla le American landscape painter 
touch and clever characterization in John; tlemen Up,” shows one of his always at- 


( 
1 
i 


«larke’s auction rooms announce the 
tollowing picture sales during January 


W. Breyfogle’s “Serpent.” A thoroughly) tractive racing scenes, painted with rare . 

decorative work, well handled, with a| appreciation and sympathy. Mary Fair- PHILADELPHIA. 

nicely drawn figure is Charles Bittenger’s|) child Low (Mrs. MaecMonnies) in her \n important exhibition of Amer 
“Oval Mirror.” Norwood MacGilvary’s| ovel portrait of Miss M. B.D. has lovely | jean paintings opened at rte a haga 
“Nocturne” is a soft and attractive tonal \londay ail will pied Ae until “si XS 
study in blue. In “Connecticut’s Rocks Some Veterans’ Work. lhe exhibition comprises jo c ven aes nd 
and Hills” C. P. Gruppe has painted his lhat veteran American landscape and| shows American art in ‘its highest | 
best American landscape as yet, high| feure painter, EK. L. Henry, who has a! vel pment ™ 
keyed, joyous in air and light and sim-| deserved place of honor on the west wall, : 
ple, yet strong in composition, Wilton| 


lor and easy pose. 


vit 


lhe portrait of Mr. Cassatt, by Julian 


re. Nn} shows this vear in a canvas entitled “One! Story. is without doubt the artist's mas- 
+l. ’ aT y =+ ¢¢ ’ . , . s 
Lockwood has a good portrait in soft) Hundred Years Ago.” the old steamboat) terpiece. John W. 


S cander is repre- 
\lexander is repre 
grays of John W. Elhott, the Boston|"Clermont” landing at Cornwall-on-| sented by “A Study in lone.” Augustus 


make or bial 4 ¢ ea enark.- ns ‘ : De ° ‘ vie-Bu. 7 
ling ‘ sbi y Ae fae Cullen ago + “line a reap ro ¥% * ge ee. Ky et Rice 

g * ; ys work s column in the} striking and realistic. Paul 
a solidly and well painted coast scene and| New York Sun: “It has a notable sense represented by 
marine in “Seaview.” “The Fan” by| of proportion, his scale is true, and de- : 
Susan Watkins, was reproduced in the 


King is 
“Hauling Seaweed.” 
: George DeForest Brush sends “Boy in 
‘ | Spite a tendency to dryness in the matter} Red.” The little round face, with the 
Art News of last week. It is a good com-| of his medium, the charm of his composi- 
position and charming in color. “A Por-|‘ion is not to be gainsaid. * * * This bespeaks Holbein Robert Henri is re- 
trait of Mrs. H.,” by W. T. Smedley, a| evocation of sweet, brave. old fashioned presented by his “The Dancer,” painted 
three-quarter length standing present-/ days, when paint was paint, and neither| with the “Matatta Colors.” “] sccnrieas 
ment, is soft and charming in tone and} poetry nor drama, Mr. Henry has mas- Winter” by H. W. Poore is clev Ti its 
color. Mr. Smedley’s portraits have the! tered the secret of.” ” “Marvi . =i sg 
great attraction of refinement, to which| deed, as Mr. Huneker says. to study the 
this work is no exception. From Leon-'life of old days revived by Mr. Henrv.: 





clear face and a certain ineffable quality, 


by Louis Paul Dessar, recalls Mauve in 
atmosphere. Henry Golden Dearth’s 


It is a delight in-| execution, ‘Marvin's Woods—Spring,” 


me i 


(ther good works are “Sunrise in N 
Harbor,” by H. W. Ranger, “Depar: sr 
of Winter,” by C. H. Davis; “Sun 
Shadow,” by F. W. Benson; “A Pass 'y 
Glance,” by Thomas Anshutz; “The 
Bridge,” by EK. W. Redfield; “Noctur ; 
by J. Alden Weir;” “The Japar-se 
Book,” W. M. Chase and W. W. Gi. 
christ’s “Lynx Girl.” 

The annual exhibition of the Philadel]. 
phia Water Color Club which closed on 
Sunday last was very successful. 


an ae 


\fT 


More 
than 20,000 persons visited the exhibi- 
tion and the followin 


@ sales were m: 

\ Child’s World, y Jessie Wil 
Smith. “The Jew of langier,” by B 
N “dfeld Mar ma \ ¢ \ 

( No1 ( i}  @2 | i 

ae ae 

| ‘y le | 

ence,” by Ernest David Roth. “B 

| s Blacksmith Shop,” by 1 
Wetherill. “Across the Arno: Florence, 
Ernest David Roth. “Autumn,” by 
Wyeth. “Winter,” by N. C. Wyeth ‘ 
King and Stag Hollow,” by Chas. W 

sol ‘The Bridges,” by F. K. Kk. W 

“Sky Study,” by N. W. Zimmerma 
Spanish Gate: Chester Cathedral,” by Y 
Phomas “The Mirror,’ by Josephi 
Bennett. “Muriel,” by Josenhine E. B 
nett. “Spring,” by N.C. Wyeth. “The 
Wind,” by Harold M. Camp. “Rot 
burg,” by Florence Frances Snell at 
Pomato,” by Edna Boise Hopkins Che 
Pepper Tree,’ by Edna Boise’ Hoph 
“Canal: Rotterdam,” by George  ( \id 
“Child Resting,” by \lice Schille ‘A 


Mother,” by Hans Von Bartels. “Bartmouth 
Mlountains and Mount Monroe,” by Charles 
\\ Hudson “Venice,” by George ( \id. 


“The Creeping Fire,” by William B. Clos 


son. “Morning Glory, by Genjiro Kataoka. 


Seventeen etchings by Joseph Pennell. 


PITTSBURGH (PA.). 


Mr. Lawrence (¢ Phipps has pre 


sented two important canvases to the 


Carnegie  Institute—“The Mill’ _ by 
“Venetia 


Canal” bv Bartolomeo LBezzi. These 


Ggrosvenot Thomas and 


pictures were accepted by the Fine 


\rts Committee Dec. 1, and the Com 
| = 1 ; 
Mir. Phipps has not 
ater Psi: 
only made an important addition 


mittee feels that 


the permanent collection of paintings 
owned by the Institute, but has shown 
a most generous spirit in parting with 


1 
! ~ 

thev mav be en;joved bv the com 
munity. 


The pictures were placed on exhibt 


these works and bestowing them where 


: +] ri 1 nA 4 +h, 
tion in ine gatieries dey ited tO tne 


~ 
] 


permanent collection on Tuesday last. 


NEW ORLEANS (LA.) 


Work was begun on the Delgado Ar 


t 


Museum (a gift to the people of New 
Orleans by Isaac Delgado), Nov. 28, 
and it is the present intention to have 


the building completed and ready fo 
the reception of art works by August 


1911. The donor places no restrict! 


: 


ns 


on the gift, except that a special room 


containing 840 feet is to be set apart fo 
his art collection. The French Gov 


ernment has generously offered to fur 


nish art objects for one room. Local 


collectors will loan works of art to 
museum, 

Dr. I. M. Cline has purchased thr 
superb landscapes by W. Keith. Th 
portray the realistic aspects of ( 
fornia scenery, excellent in composit 
and full of poetry. Dr. Cline now ha 
eleven important paintings by Keit] 
his collection. 

Charles Wellington Boyle spent 
summer painting on Catilina Isla 
Cal., and has brought back some g 
canvases, strong in color and light 
fects, characteristic of the southern | 
tion of California. 

Prof. Ellsworth Woodward, direc 
of the art department of Newco: 
College, showed at the Newcomb 
Gallery a collection of sketches m 
during the past summer. 
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Exhibition Calendar for 


A~CHITECTURAL LEAGUE OF N. Y., 215 Wesi 57 St. 
Twenty-sixth annual exhibition. 


Artists 


Entry blanks must be received by........... .Dec. 27 
EEE ERE rr rr cr ee Jan. 12, 13 
CS ins cutee 66440 ba 5404 ead bahay bu eee Jan. 27 
Reception .. meet .Jan. 28 
Opening of SEE LS .. Jan. 29 
Closing of exhibition. . Feb. 18 
AMERICAN SOCIETY OF MINIATURE PAINTERS, 
Knoedler Galleries, 355 Fifth Ave. 
Twelfth annual exhibition of original miniatures. 
Exhibits must be delivered at Artist’s P. & S. Co., 


EE eo Se a vefskuabacela Jan. 7 


i + chs ond cowie se ce nwaeeneeaes se ue% Jan. 14 
ON ER re cee, Pee Jan. 28 
PENNSYLVANIA ACADEMY OF FINE ARTS, Philadelphia, Pa. 
106th annual exhibition of painting and sculptures. 
Entry cards must be received before... Jan. 2 
New York exhibits received unpacked by Budworth 
ND oi6 a Sco ion iy caer CLO eTeE Soe wen bane Jan. 16 
Boston exhibits—received unpacked—Doll & 
Richards before . jan. 2 
Chicago works received by Newcomb-Macklin Co. by. Jan. 6 
Press View—Varnishing Day—Receovtion ............ Feb. 4 
en Or I os Sead veaen dene ene es ebeaeye Feb. 5 
ART INSTITUTE OF CHICAGO Chicago, Ul. 
Exhibition by artists <f Chicago and vicinity. 
Entry cards must be received by Director by. Jan. 9 
Exhivits received at Institute by. Jan. 19 
Opening of exhibition.......... Jan. 31 
Closing of exhibition.......... Feb. 26 








IN AND OUT THE STUDIOS. | 


Walter McEwen arrived last week, At his studio, 52 West 24 St., lreder- 
from Paris and plans to reside perma- ick Mulhaupt is showing several fine 
nently in New York. He has been liv- 
ing in Paris for twenty years past. 

“Peonies,” by Wilton Lockwood, has 
been purchased by Mr. George A. 

Hearn from the present Winter Acad 
emy Exhibition 

Gardner Symons returned last week 
from a short stay in Berkshire, Mass., 
vhere he painted some fine snow pic- 
tures. His large canvas “Rapid Running 

* was recently purchased by Mr. 
lam Goodwin, President of the So- 
ciety of the Friends of American Art 


“Snow Clouds,” 
the Corcoran 


has been purchased by 
Gallery. 





At his studio, 140 West 57 St., 
\. Benziger is showing some of his} 
recent portraits. One of Mr. James| 
Roosevelt is a good likeness. <A por- 


trait of Bishop Prendergast of Phila- 


delphia is an excellent likeness. A pre- 
sentment of Miss Tenner of Pittsburg 
is especially satisfactory. The fair 


sitter is gracefully posed and the color 


is good. Other portraits are of 
nal the Consul-General o 
of Brussels and Col. Theodore 
velt, 


( ribb« ms, 
R« ose 
Potter Vonnoh 


Bessie recently re 


turned from a several months’ 


Cardi- 


f 


stay in 
Kurope and is settled for the Winter 
at 140 West 57 St., where she is busy 


with some terra cotta figures, 


graceful, 


well composed and characteristic of her 


work. 
later 


She plans to hoid an exhibition 
in the Winter. 

Robert Hamilton, who 
turned from his summer 
Berkshires, is settled for the winter a 
his studio, 96 Fifth Ave., where he 
showing some examples of his sum 
mer’s work. Pastoral princi 
pally, they have good drawing, are vi 
brant with light, and contain 
|mospheric qualities, 


| The 


recently re 


scenes 


Food 


Lorillard 


Catherine 
regula 


[Club has decided to hold 





The St. Louis Museum of Fine Arts 
recently purchased Ben Foster’s “Oc- 
tober End.” Another fine example of his 
work, has recently been presented by a 
to the Syracuse Museum of Fine 
ts. At his studio, 253 West 42 St., 
be seen several characteristic and 
rtant canvases painted near _ his 
Summer studio at Cornwell, Conn. 
©. Cosentino, the sculptor, writes 
Rome that he is busily at work 
some statues for the Victor Emanuel 
iment to be seecela in that city, 
d is also doing some work for thie 
e International Art [Exposition at 
me. He will not return to New York 
next Spring. 
lhe many friends George Clem 
ents sympathize with him in the sudden 
th of his son, Clinton, a promising 
ung artist, whose demise, due to THE DRUNKEN SPLENUS 
eumonia, occurred last week, The Attributed to Van Dyck. 
ing man, whose work had been 4, ine weston Galler. 
used by his fellow artists, was much 


lired not only for his artistic talents 
also for his kindly disposition and 
icious manners, and the 
ering sincere condolences to his be 
ived parents. 


artists are at 


Island, 


POC id 


Edward’s and 
some exceptionally nudes, well 
drawn, artistic in cdnception and nice 
in color. He expects to hold an exhi- 
placed a bition at the Powell Galleries later in 
Ram: Poctany : . 

Roma Restau- the winter. 


Prince 


Gilbert White 
re decoration at the 


TeTIUC. 


recently 


7 
7 ( S:w~th A 
hs ] 


At his studio, 114 East 23 St., David 
J. Gue is showing two exceptionally 
fine marines, painted on the coast of 
Normandy during the summer. These 
canvases, which in some respects are 
the best yet executed by this artist, 
show vigor, truthful conception, and 
serious knowledge of his subject. 


Charles P. Gruppe is 

€ hibition of his recent canvases, many 
which were painted at Lyme, Conn., 

ve held at the Katz Galleries during 
last fortnight of January. There 

ll be about twenty-five landscapes 


#| characteristic and fine examples, 


arranging an 


also | 


| 


Winter months. 
who will show work will 
Mrs. Scott, Alethea H. Platt 
Parrish, Sarah C. Sweeney and 
well known women artists. The 


during the 
ists 


exhi 


Woolf Art 


} 


studio in the 


t 


1S 


4 


r| 


spite every 


y | 





landscapes, painted during the summer | monthly exhibitions of members’ work 
The art-| 
include 
Mrs. 
other 


bitions will take place at Grace House, 


802 Broadway. 
Francois Flameng, 
Paris last week, will 
some time, as he 
for 
American 


remain here 


and 
exhibit 


this 
will 


sions portraits in 


cities. He 


other 
his 


‘ready 
hany 
| exhibition. 


| 


who arrived from 
for 
has several commis- 


| nor-General of Canada, 


NO SALMAGUNDI PRIZE. 

A good instance of how errors creep 
innocently into newspaper columns, de- 
wish and effort to keep their 
contents correct, is afforded by the recent 
notice in the Art News of the present 
annual water color display at the Sal- 
magundi Club, wherein it was stated that 
a landscape by Gifford Beal had received 
the prize. 

Now there is no prize awarded at this 
particular exhibition, and doubtless Mr. 
eal was as much surprised as anyone 
to read this announcement. Attention 


having been called to the error, it trans- 
pires on investigation, that the repre- 
sentative of the drt News, who visited 


the Gallery to prepare a notice of same, 
alluded to the Beal landscape to the at- 
tendant in charge of the Gallery in praise- 
worthy terms. “Yes,” he replied, * ‘that’s 
our prize picture.” The writer, not un- 
naturally, misunderstood his remark, and 
concluded a prize had been given the can- 
vas. “Hence these tears!” 


WINTER ACADEMY SALES. 

Attendants at the Academy are much 
encouraged by the number of sales al- 
made, which are in advance 
vear during the first 


over 
week of the 
The eleven sales made 
last week include Louis Vailliant’s 
“Sleep of Diana,” which sold for $300; 
EK. LL. Henry's “One Hundred Years 
Ago,” $1,500; Harry Wattrous’ “The 
| Word of a Girl,” $800; “Peonies,” by 
Wilton Lockwood, $1,000; ‘The Call,” 
by Chauncey Ryder, $1,000; “Evening,” 
by George Davidson, $35.00, and 
George Hl. Smillie’s “Showery Day,” 
$400. 
Of the sculpture, 
Ieberle’s “\W indy 
Scott Hartly s 
life,” sold for 
the same artist, 


\bstenia St. Leger 
Loor step, $150: s 
bronze, “The Joy of 
$225, and “Music,” by 
$150. 


OBITUARY. 


Seymour J. Guy. 

Seymour J. Guy, whose studio was 
at 51 West 10 St., died at his home im 
this city, last Tuesday. He was born 
in England and studied under Butter 
worth and Ambrosino Jerome, and met 
with much success with his portraits 
in London. In 1854 he came to this 
country and was elected an Acade- 
mician, and was one of the founders 
of the American Water Color Society. 
Later he became a member of the 
\cademy of Design, the Artists’ Fund 
Society and the Artist’s Mutual Aid 
Society. 


THE PERCY VAN DYCKS. 

\ccording to a Philadelphia story 
| Earl Percy, Karl Grey, Gover- 
recently visited 
that city and Washington to see and 
obtain information regarding two por- 
traits, long owned by the Percy family, 
the tenth Earl when a boy, and 
painted by Van Dyck. The portraits, 
which are exceptional examples of the 
great Court Painter were exhibited in 
Philadelphia some time ago, and are 
now in the V. G. Fischer Gallery in 
Washington. Mr, 


aide to 


one of 





Robert Reid’s well known and char- 
| acteristic fancy portrait, “Pink Carna- 
| tions,” which has received such uni- 
| versal pene has been purchased by the 

Albright Gallery, of Buffalo, for its 
permanent collection. 





George Luks’ recent large canvas 
“An Italian Market” is now in his 
studio. While realistic it is individual 


|in conception, directly painted and vi- 


brant in color. 


A still life forms an 


pictures at Knoedler’s gallery in Jan-| excellent background for the import- 


uary. 


ant figures, and is brilliant in color. 


Fischer secured the- 
canvases while in England last summer. 
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SUBSCRIPTION RATES 


Year, in advance $2 1 
Foreign Countrics 2 50) 
Single Copies 10 


Advertising Rates on Application. 


The office of the AMERICAN ART 
NEWS is now prepared to procure for pat- 
rons and readers expert opinion at a nom- 


inal rate on pictures or art objects, to attend | 


to the buying, restoration, framing, clean- 
ing and varnishing of pictures, and to repair 
art objecis, at reasonable rates. 





ose 


In the interest of our réaders, and in order ' 


to facilitate business, we are prepared to 
publish in our advertising columns, special 
notices of pictures and other art works, with 
reference to the individual desire of any 
owner or buyer to sell or purchase any par- 
ticular example. 


WHERE THE AMERICAN ART NEWS 
CAN BE FOUND IN EUROPE. 








BERLIN, 


American Woman's Club . 
Ed, Schulte es 


49 Miinchenerstrasse 
75 Unter den Linden 
BRUSSELS 
Crédit Lyonnais ‘er 84 Rue Royale 


LONDON 


American Express Co 
Allied Artists’ Ass'n 
W. M. Power 


Haymarket St. 
67 Chancery Lane 
123 Victoria St., S. W 


MUNICH. 

Galerie Heinemann ....,... . . 5, Lenbachplatz 
PARIS. 

American Art Students’ Club 4 Rue de Chevreuse 
Brooklyn Daily Eagle ‘ . . 53 Rue Cambon 
Morgan, Harjes & Cie, . . . . 31 Boul, Haussmann 
American Express Co. . . . « 11 Rue Scribe 
Cercle Militaire 
Crédit Lyonnais ae 
Comptoir National d’Escompte 
Munroe et Cie. 


21 Boul. des Italiens 
. 2 Place de l'Opera 
. » « 7 Rue Scribe 


Chicago Daily News ..... . Place de !'Opera 
Thomas Cook & Son . . « « » Place de l'Opera 
Students’ Hotel . a te 93 Boul. St. Michel 
Lucien Lefebvre-Foinet . . 2 Rue Brea 


The pressure on our columns again 
this weck, of both news and advertising, 
prevents the publication of our second 
notice on the Corcoran Gallery Exhibit at 
Washington this week. It will appear in 
next week’s issue, 

A NEW ACADEMY. 

The various projects and plans to pro 
vide adequate galleries in a suitable loca 
tion for the National Academy of Design, 
which have agitated the members of that 
venerable body, its friends and even its 
enemies—for it must be admitted that the 
Academy, like individuals with character 
and years, has enemies—for some years 
past, seem finally to be crystallized into 


something definite, and we can safely pre- 


dict that before many weeks are passed | «J 


the scheme will be drawn up and ap- 


S 49 Avenue de L’Opera | 


the dinner given in his honor by the Sal- 


~ 


magundians on Monday night last. He 
did not divulge the details of the new 
move, which he probably knows, and 
some of which are known to us, but his 
remarks, with the reports in the studios, 
alluded to elsewhere, give a fairly clear 
idea of what is in the wind 

Just at this juncture the remarks of 
the New York Evening Sun, 


1 


that “while there is some reason to com- 


o the effect 


plain of the present lack of opportunity 
offered to artists, it is one thing to admit 
that opportunity is lacking, and quite an- 
ther to say that the required opportunity 
should be placed at the disposal of the 
National Academy,” would seem to be 
ill timed. The Evening Post takes a 
broader and fairer view when it says: 
“There remains every reason why the 
| National Academy should have a proper 
}exhibition building, and it is amazing and 
inot a little shameful that in this age of 


| profuse benefactions, no donor should yet 


have seized upon so evident an oppor 
tunity for public usefulness.” 


THE RUG CONTROVERSY. 


probable number of so-called 
rugs in existence, and as to the identity 


of the locale of manufacture of the so 





‘called “Ispahan’” rug, still rages. 
| Valentiner, of the Metropolitan Museum, 
who claims that there are 300 SO called 
' Polish” rugs, at least, in existence, and 
that these were not made in Poland, but 
Persia, and that the so-called Ispahan 
rug is really a product of the weavers of 
Herat, is combated first by Mr. J. W. 
Jones and now by no less an authority 
than Mr, 


Paris. Dr. Valentiner has another arti 


Dikran Khan Welekian, ot 


icle on the subject which rephes in a way 
to the counter statements of Mr. Jones 
published in the rt Vews of Nov. 12, mn 
the December issue of the Metropolitan 
\luseum Bulletin. The whole question 
scems to be one of “When experts dis 
agree, who shall decide?” - Those who 
heve followed the controversy thus far, 
nd whose end is not yet, have certainly 
derived from it both amusement and edu 


ation, 


MUSEUM’S MARQUAND 
GALLERY. 

\ memorial to the late Henry G. 
Marquand, one time president of the 
\letropolitan Museum, has been ar 
ranged by the rehanging of Gallery 11 
so as to include a number of important 
pictures given to the museum by Mr. 
Marquand., 

This gallery was formerly devoted to 
primitives but now contains twenty 
canvases, including seven lent by Mr. ] 
Pierpont Morgan and seven given to 
the museum by Mr. Marquand. 

The full length standing portrait of 
James Stuart, Duke of Richmond and 
Lenox, by Anton Van Dyck, presented 
by Mr. Marquand in 1&&&, has the place 
of honor. To the right is Vermeer’s 
ady Writing,” lent by Mr. Morgan, 
while to the left is the “Young Woman 


proved, the money necessary will be do-|at the Window,” another Vermeer and 


nated, and the new Academy building | 


will be more than a dream. 
John W. Alexander, in a way, presaged 


President | : at 
ithe museum from Mr. T. J]. Blakeslee. 


a Marquand gift. 
he Veronese recently acquired by 


is hung on the north wall of the gallery, 


this coming result of years of waiting,/and om either side are two Guardis, 
planning and effort, in his remarks at|“The Rialto” and “Santa Maria della 


The controversy as to the exact ory 


Salute.” There is also the large por 


trait of Henry G. Marquand painted by 
John S. Sargent, given to the museum 
by the trustees in 1897; a large land 
scape by Ruysdael and a landscape with 
cattle by Cuyp, both from Mr. Mar 
quand, 

\mong Morgan pictures are Kem 


himself, “A Young 


brandt’s portrait of 
* by Rembrandt, and “Chik 


Painter, 


a 


with Cards” and “Girls with Cat,” by 
Dirk Hals: “Woman at the Washtub” 
and “Child in a Courtyard,” by Piet 


de Hoogh; “A Visit to the Nursery,” 


by Gabriel Metsu, and “Saint Theres 
Praving for the Souls in Purgatory, 
by Rubens. Other works include the 


‘Triumph of Ferdinand IIL,” by Tie 
>a “Portrait of a Young Man,” by 


Hans Holbein, purchased through the 
| 4 


tovers fund, and two companion tranz 
Halses, 
trait of a Woman,” which came from 
r. Mlarquand in 1890 


‘Portrait of a Man” and “lor 


SUIT AGAINST DUVEENS. 

The Government has filed a civil suit in 
the U. S. District Court against the Duveen 
Brothers to forfeit their entire stock in 
trade because of undervaluations of im 
ported merchandise. 

The goods involved in this proceeding 
are already under seizure. In order to re 
cover possession of their stock pending the 
disposition of this suit, Duveen Brothers 


‘Polish | snaet file a bond for the full home value, 


which includes the foreign value and full 
duty. 
The Government also has the right to 


Dr.) Sue for the forfeiture of all goods sold by 


Duveen Brothers to customers on which it 
can be shown that there was any defection 
in the payment of duty. This has not been 
done up to date, but such a_ proceeding 
may be expected in due time 

In the present action the Government 
las filed nine complaints, which state that 
on Nov. 9, 1910, Edward R. Norwood, act- 
ing Deputy Surveyor of the Port, seized the 
merchandise described in each complaint 
which was subject to duty as importations 
from Irance and England. These importa 
tions, it is charged, were entered at less 
than true values by means of “false and 
fraudulent invoices, entries, affidavits, state 


ments, omissions and other practices 
whereby the United States might be and 
was deprived of a portion of the lawful 
duties accruing in said merchandise; the 
false and fraudulent practices aforesaid 
consisting in part of false descriptions of 
said merchandise, false statements of the 
dutiable values thereof and false declara 
tions regarding the existence of invoices 
other than the consular invoices.” 

\s a second cause of forfeiture the com 
plaints state that “at the several times 
when the various articles of merchandis« 
specified were imported as atore 
said, the persons importing the same did 
fraudulently and knowingly import and 
assist in importing the same into the United 
States contrary to law, and did thereafter 
knowingly receive and conceal the same, 
land aid in so doing: that said importations 
were unlawfully made and_ entered by 


means of false classifications thereof as to 
value and quality, and by the payment of 
less than the amount of duties legally duce 
thereon.” 

\s a third cause of forfeiture it is stated 
that the merchandise was found in the 
firm’s store at 302 Fifth Ave., and at the 
time of finding it by means of a search war 
rant the duties had not | 

The claims on monition are returnable 
Jan. 10 next. 

The total valuations of the merchandise 
represented in the nine complaints filed 
Wednesday are as follows: Foreign value, 
$404,915.19; duty, $75,845.28, and home value 
$480,760.47 There are four more com- 
plaints to be filed, which will bring the 
total home value up to approximately 
$600,000 

\mong the articles which the Govern- 
ment is seeking to forfeit are a settee and 
six chairs, $14,866.20: settee and six chairs, 
$16,217.55: old Italian pronze_ group, 
$17,828: old Italian bronze figure, $18,556: 
Limoges enamel coupe, $10,050; two square 
Chinese vases and several porcelain vases, 
$46,712: large tapestry, $5,823.50: ten tapes- 
try chairs, $16,135; one sofa and eight chairs, 
$42,137.55; large sofa, $16,121: two blue 
vases, $3,926.40; wooden cabinet, $6,750: 
three gold hand-painted snuff-boxes, $34,600: 
marble statuette, $36,860, and two terra 
cotta busts, $25,100. 


een paid 





Henry A. Wise, U. S. District Att 


states that Messrs Pp \ B \\ le r : 
Benjamin Altman, have handed over | 
customs authorities objects bought 
Duveet Br thers, according to the 
ments i the government agents () 
irticles will be s wht tor the 

wea thy pa ~ he ernat 

Calicrs 


THE RUG CONTROVERSY. 


Kelekian Answers Valentiner. 


Editor American Art News 


V eu 

Dear Sir 

Che controversy you publish in Am 
Art News t Nov 12, 1910, betwee: 
Valentiner and Mr. J mes, as to the 
of the carpets known as Polish, not 
naturally interests me My interest i e 
matter 1s, however, merely that of a ] : 
of Persian art 

I am bound to say my surprise equals 
Mr Jones’, when Dr. Valentiner ass 5 
that these “Polish” carpets are in rea 
Persian. Dr. Valentiner says he has d 
mentary evidence in support of his ass 
tion, and it would be interesting to se« 
In the meantime my own old-fashioned 
opinion coincides with that of Mr. Jor 
whom | know to be a_ connoisseur 
repute I still believe the Polish 1 
were made by a Persian-Armenian colony 
which settled in Poland in the 16th : 
tury, and still exists at Cracow. Until Dr 
Valentiner communicates his evidence, | 


|think that not merely Mr. Jones and my- 


seif, but several other experienced dealers 
and collectors will be inclined to back the 
Polish attribution, especially, as during my 
26 years of business, not one of these rugs 
has been found in Persia, and I never heard 
that any were found there before my day 

As to Dr, Valentiner’s further assertion 
that there are at least 300 of these carpets 
in existence; I would politely ask him, 
where they are? I could believe him were 
he to place their number at 80 at the out- 
side; but I should be greatly obliged to 
Dr. Valentiner if he would let me know 
the whereabouts of the odd 200. Even if 
there were 300, they would be none the less 
beautiful for that, and several collectors 
who, for one reason or another, have 
hitherto missed opportunities of buying 
them, would still be able to acquire some 
As it is, unless Dr. Valentiner will say 
where the other 200 are, it 1s too late 

| would like to raise one more point, Dr 
Valentiner attributes the rugs we_ have 
known as “Ispahan” to Herat. Why does 
he do so I think I may claim to know 
these 16th and 17th century “Ispahan” rugs 
well, and I contidently assert that they were 
made at Ispahan and at other places, such 
as Kerman, in the border-region of Persia 
and Mesopotamia, but never at Herat, with 
which place Ispahan had no close relations 
at the period in question. Thirty years ago, 
my brothers bought a few of these rugs at 
\leppo, Diarbekir, Harput, Baghdad and 
Damascus, but never a single one at Herat 
Herat wools and dyes are altogether differ 


ent. Dr. Valentiner is right in attributing 
some rugs to India, and he would also be 
right in attributing others to Herat, but 


emphatically not the variety generally 
known as “Ispahan.” 
Yours truly, 
Dikran Khan Kelekiat 
Member of the jury for rugs, tapestries and 
textiles in the Paris Exposition of 1900 
2 Place Vendome, Paris, Dec. 10, 1910 


[It is only fair to say that the above 
letter was written before Dr. Valentiner 
had published in the December Bulletin 
of the Metropolitan Museum his last arti- 
cle on the subject, which is in a way a re- 
ply to Mr. Jones’ recent letter in our issue 
of Noy. 12, and to which Mr. Kele- 
kian alludes. We shall hope to hear fur- 
ther from Mr. Kelekian and Mr. Jones 
after they have read this last article of 
Dr. Valentiner’s, The subject appears to 
have excited widespread interest and 13 
certainly serving a valuable educational 
purpose.— Ed.] 





FORONTO GETS A BOUDIN. 


The superior example of Boud 
‘“Ktaples,” which was one of the features 
of the exhibition of French and Am« 
ican “Luminists” just closed at, ¢! 
Lotos Club, has been sold by Duran 
Ruel & Sons, to the Toronto Art Galler 
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LONDON LETTER. 
London, Dec. 14, I9gI0. 

he annual Winter loan exhibition 

he Burlington Fine Arts Club is 

fly remarkable for the 


1 


tings by the 


group of 
three brothers Le 


xperts are busy sorting out 


] 


*so paintings and deciding 


-h painting is by which brother. At 


sent all that they can agree upon is 
one brother is better than the 
ers, but who that brother was no 
dy knows. Generally speaking the 
es npress 1) their austere color 
d stern realition and “Peasants at 


le” and “The Blacksmith’s Forge” 


the pick of the 
nch «pioneer painters of 


life. 


\Works by other arti 


isant 
+ ] +} 

lists shown at the 

ne Arts Club include an interesting 


nting of “Old London Bridge” 
50) by Claude de Jonghe, Turner’s 
14 : > ws.rt "? ‘ - 1] . 
alton Bridges” and some smalle1 
rks by Cotman, Richard Wilson and 


+7] - 
,ibistier, 


No picture sales of any importance 
ve taken place this week but at 


hristie’s yesterday 
ld Brussels 


seven panels of 
tapestry, decorated with 
Raphael cartoons and bearing the arms 
Maria Theresa, daughter of Philip 
\ of Spain and consort of Louis XV, 
ade £ 1,785. 
| have received the following inter 
esting letter for publication: 
Sir,—A_ recently-formed Association for 
rtists and laymen, called the Imperial 
League, has incorporated amongst its rules 
e following 


| 


exhibits | 





\rts | 


Rule IIIl.—The membership of the | 
igue shall be open to all artists, being 
British subjects, who practise their pro- 


ssion In any 


part of the British Empire 
elsewhere, 


and to all lovers of Art. 


Persons engaged for profit in the busi 
ess of selling, buying, or valuing works 
art, or reproductions thereof, other than 


eir own works, or reproductions. of their 


wn works, or their own original repro- 
tions of the works of others, are not 
gible Foreign artists residing in the 
tish Empire may become members of 
League upon special invitation by the 
Council 
This manifestly excludes all fine art 
lers, publishers, and = print-sellers (at 
the bona fide ones), as well, by the 
y, aS proprietors and editors of illus 
ted publications and periodicals \.s 
ire he nly humats r¢ ys 5s gled 
is unfit tor membership, it immediately 
Ss apparent how Mensive, il 
gy, to then Rule IT 
questior arises as to whether the 
‘ 1 taining the adopt 
Rule, did not act ultra vires, not only 
iccount of its failure to carry out—as 
law it should—any of the declared 
lo promote personal intercourse be 
ms and Objects of the League,” but 
artists and ot rs interested 11 Art.” 
ise it stultifies No. 2, which is 
rule, through its operation, might 
reate what the League proposes to] 


ove, Aim and Object No. 3 being: 
lo assist its members to obtain redress 


nay aris¢ 


a exist T 
exercise of their profession as artists, 


n their capacity as collectors 


\ 


When so many living artists could tes 
to the advantages they have reaped 
hrough their connection with fine art 
ilers anu publishers, it is almost incred 
that any league or artists, should 


its career by 
attitude. 
mciliation, not ostracism, 
a better policy. 
\Ve have particular reason to resent the 
iption of this offensive rule, not only on 
unt of the consequent expulsion of our 
‘ipal (although he had invited 
assist in forming the League, and had 
Foundation Member), but also, 
1 chiefly, because our firm has always, 
1 never more so than recently, devoted 
attention and energies to the interests 
modern artists. 
order, therefore, to enter an effective 
est against the attitude assumed to- 
ls our avocation by the Imperial Arts 
igue, we shall, from Ist January, 1911, 
ise to its members the facilities of exhi- 
n and of sale at the Goupil Gallery. 
Yours faithfully, 
WILLIAM MARCHANT & CO 
Goupil Gallery, 5, Regent Street, 
ember, 1910. London, S. W. 


such an “Anti 


adopting 
ilers”’ 


might have 


been 


me ia 


INTERIOR DECORATION 


Unique Ways of Decorating Houses. 


Skipping here, there and other places 
over the country one meets with some 
oddities in which 
are so unique that one wonders they 
; are not generally 

A rich had built 
a mansion on which he had spared no 


funds in the interior decorations. In 
parlor, 


decorating houses, 


copied. 


Western merchant 


reception hall, and sitting-room, 
there was a most unique arrangement. 
Pictures were nowhere to be 
the wall. Instead, 


seen on 
however, there were 
of just the right size and into 
these were set Che 
that framed them over was in exact line 
or face with the wall paper; the frame 
sloped from this inwards to the canvas 
itself. When asked why he did it he 
replied : 

“Well, I'll tell you: When I select 
a picture which is really a picture, | 
know it is something I shall keep 
through life. I suppose every one does 
that, just as they do with jewelry or 
rare bric-a-brac. Now, when I buy it, 
| naturally select for it the most appro- 


recesses 


1 
Qidss 


the pictures. 


priate place. Ii it is something bearing 
on feasting, it is for the dining salon 
obviously, if it is of merriment, the ball 
room on the third floor. Instinetively 
view it, with eye to purchase, | 
wonder, have I a place for it? If so, 
where? If my left wall has all the 
pictures it will stand, why, why buy 
more—any more than if have 
as many champagne glasses as you 
think you may in natural course of 
events have use for, why spoil the effect 
of your sideboard by overloading with 
these? 


as. | 


you 


“Then, however, I have the masons 
come, build, or perhaps, to be correct, 
extract an appropriate amount of space, 
and set the picture in the wall as you 
see. 

“This gives the effect of a shadow- 
box, and has this distinct advantage, 
there need be no cleaning of frame and 
rear of picture, for no dirt can get in. 
No bothersome taking down and hang- 


ing of pictures every house-cleaning, 
or every time we repaper, with the in- 
evitable chipping of f 


like.’ 


frames and the 


A collector of prints had the walls 
of his house whitewashed though he 
stated that for the next year he was 
contemplating a white, satin wall paper. 

hen almost completely over these, 
were scattered engravings, prints, ete. 
held in place by large 
thumb-tacks, whose in- 
numerable crystal heads made a unique 
effect By their 
aid, then, the pictures could be taken 
out, the else a 
re-grouping made, as well as replacing 


‘These were 


glass-topped 
from across the room. 


sections changed, or 


me attractive shot for a better. Rest- 
ing practically on the heads of the 


thumb tacks, the heights of the wall 
and in sections only so far as doors 
made necessary, were huge panes of 
plate glass, such as store windows use. 
These were held in position by a clamp 
arrangement at top and bottom, and 
were taken down, obviously, only when 


actual necessity required. Otherwise 
the maids washed the glass wall every 
week, at the cleaning day, while the 
delicate prints underneath were never 
bothered by dust or grime, which so 
often precludes their use on the walls. 


PARIS LETTER. 


Paris, Dec. 17, 1910. 

The famous art collection given to 
the French nation by the wealthy mer- 
chant, Hippolyte Chauchard, is to be 
shown to the public in the Louvre next 
week. It is arranged in a series of 
rooms overlooking the Tuileries Gar- 
dens, There are 140 pictures and 23 
bronzes. 

Not one of the paintings is by a man 
of less than first-class reputation—at 
least at the time when they were pur- 
chased. Those by Corot are most 
numerous, but Meissonier is well rep- 
resented. Then come Troyon, Diaz, 


Millet, Rousseau, Daubigny, Ziem, 
Jules Dupre, Isabey, Decamps, Jacque, 
Delacroix, Fromentin and Henner. 

“The Angelus” of Millet, for which 
M. Chauchard paid $170,000, does not 
occupy so conspicuous a place as an- 
ay 
l‘ileuse,” which cost only one-twentieth 
as much. 

M. Chauchard’s 
for Meissonier is 


other picture by the same artist, 


particular fondness 
illustrated in the 
grouping of 25 of that artist’s military 
pictures, among which is the celebrated 
work entitled “1814.” 

Knoedler and Company 
cently purchased a very fine Jacob 
Maris, “Ville au bord de _ Tleau,” 
painted in 1875. ‘This picture was se- 
cured from the artist the year it was 
painted by an Amsterdam dealer for a 
Utrecht collection 
mained ever since. It is a small canvas 
depicting quaint old houses and a 
windmill beside an inlet or small river. 
The village is partly overshadowed 
with the distance in strong light above 
which is a luminous sky with passing 
clouds. The painting is free in man- 
ner. The picture is to be shipped to 
America in a few days, 

M. Dujardin-Beaumetz, French. Min- 


have re- 


where it has re- 





INTERIOR BONAVENTURE GALLERIES 
No. 5 East 35 St., N. Y. 


ister of Fine Arts, recently paid a visit to 
an exhibition of drawings and water- 
colors by Maufra at the Durand-Ruel 
Galleries. Many admirers of the artist’s 
work followed the Minister in his tour 
of the Galleries. He did not fail at in- 
tervals to express his interest in the mov- 
ing marines and the beautiful still lifes of 
the artist. At the close of his visit the 
Minister announced that he had made the 
acquisition for the Government of “Le 
Palais a Belle-Ile-en-Mer,” a harmony 
in blue which had greatly attracted him. 

The International Art Union are 
holding their fourth annual Autumn 
Exhibition at the Student Hostel. 

A young sculptor named Davidson, 
who was born in Russia, but claims 
American citizenship, has created much 
interest and received high praise for his 
“Study of a Girl,” which is to be seen 
at his studio here. He held a success- 
ful exhibition of his work in New 
York, last Winter. 


































































































6 


AMERICAN 


ART NEWS. 








SPECIAL EXHIBITIONS. 


CALENDAR OF NEW YORK thing among the American work to 


compare with Monet’s iridescent **Water- 
loo Bridge,” and it is doubtful whether 
we have any painter who could so magi- 


art, which shall take its place beside its 
two sister arts—music and architecture.” 


lhe etchings which Mr. Craig has 


made to bring out his ideas represent 


Brooklyn Institute of Arts & Sciences,|cally translate the London towers and) his most serious work and were produced 


Eastern Parkway—Open daily. Admis- 
sion Mondays and Tuesdays, 25 cents. 
Free on other days. 
Cottier Galleries, 3 East 40 St.—Special 
display of works by Daubigny. 
Folsom Gallery, 396 Fifth Ave.—A group of 
pictures by American artists. 


E. Gimpel & Wildenstein, 636 Fifth Ave.— 
Duke of Rutland’s collection of drawings 
by masters. 

Charles H. Graff, 11 East 33 St.—American 
historical engravings to Jan. 31. 

Katz Galleries, 103 West 74 St.—Paintings 
by Clark G. Voorhes to Dec. 31. 
Etchings by Lester R. Hornby to Dec, 31. 


Knoedler Galleries, 355 Fifth Ave.—Early 
English mezzotints. 

A collection of Barbizon pictures. 

Metropolitan Museum, Central Park—Open 
daily from 10 A. M.to 5 P.M. Saturdays 
until 10 P. M.; Sundays 1 P. M. to 5 P. M. 
Admission Mondays and Fridays, 25 cents. 
Free on other days. 

Metropolitan Museum—Special exhibition 
of Oriental rugs. 

Montross Gallery, 550 Fifth Ave.—Photo- 
graphs by Alvin L. Coburn to Dec. 31. 
rictures by Robert Reid to Dec. 31. 

National Academy of Design, 215 West 57 
St.—Winter exhibition of paintings and 
sculpture to Jan. 11. Admission, Mon- 
days free; other days 50 cents. 

National Arts Club, 119 East 19 St.—Arts 
and crafts. 

Partridge, Lewis & Simmons, Plaza Hotel— 
Exhibition of historic old English pe- 
riod furniture, paintings, antiques, etc. 

Photo-Secessicn Gallery, 291 Fifth Ave.— 
Etchings and drawings by Gordon Craig 
to Jan, 11. 

Arthur Tooth & Sons, 580 Fifth Ave.—Min- 
iatures by Hugh Nicholson. 

Paintings by Henry W. Ranger. 

Y. M. C. A., 153 East 86 St.—Paintings by 

Will Rau to Jan. 3. 


EXHIBITIONS NCW ON. 


Luminists at Lotos. 


lor the first exhibition of the season 
at the Lotos Club, which opened last Ir 
day and was continued through the week, 
the Art Committee of the Club prepared 
a display of French and American so 
called ‘“Luminists,” better known to the 
art public as “impressionists,” and which 
covered as wide a field as from Pissarro 
and Sisley to Childe Hassen and Robert 
Reid. With the painters of this group 
were included Houdin, who was really as 
the master of Monet, the father of mod 
ern French impressionism or “Lumin 
ism,” of Degas, Raffaelli, \lary Cassatt, 
and J. Alden Weir. 

Phe exhibition, as may be imagined, in 
light and color, was jovous and beautiful 
in effect. It was also of educational 
importance and value, as it afforded an 
unusual opportunity to contrast the work 
of the leaders of modern French Impres 
sionism with that of their American fel 
lows and followers. Let i! be said at 
the outset that the letter surprised even 
their admirers, by the excellence of their 
work when shown alongside that of the 
Frenchmen. Monet was represented by 
his *Pool in the Woods”, loaned by Mr. 
Catholina Lambert, and which, by the 
way, as told elsewhere, was first hung 
upside down by the Art Committee and 
praised by some of the critics while in its 
reversed position, a “Waterloo Bridge,” 
from the Thames Series, and two earlier 
works, “Etretat” and the “Seine at Lava- 
cour’—the last painted in 1880. The 
two earlier Monets, as also the two Bou- 
dins, all painted in a low key and sub- 
dued in tone, seemed almost dull as com- 
pared with Willard Metcalf’s sparkling 
“The Bower,’ Childe Hassam’s “Leda 
and the Swan,” loaned by Mr. W. T. 
Evans, and even with Hassam’s exquis- 
ite delicate “View of New York from 
the Jersey side at twilight.” There was 


| landscape 


spires rising out of the pearly mists of 
that metropolis. | 

The works of Sisley and _ Pissarro} 
seemed dull and hard in comparison with | 
the Americans and the one example of 
Maufra, a marine, with its impossible 
wave forms, was crude. Alden Weir’s 
“Midday” and the “Red 
Bridge” showed up finely, and of course, 
\the poet painter of the American winter, 
ithe lamented Twachtman, who was re- 
presented by not less than eight examples, 
‘the best “The Old Holly House in Win- 
ter,” loaned by Mr. Evans, stood alone 
in his field. Such softness and tender- 
ness of tone and such poetic sentiment 
and feeling as Twachtman gave to his 
snow scene we are not likely to see again. 
In figure works by the foreigners, Dagas 
and Renoir were to the fore, as com- 
pared with our own Mary Cassatt, Rob- 
ert Reid and Alden Weir. Degas, of 
course, fiad no competitor in his line, 
but it would be a difficult matter to de- 
cide as to the relative merits, especially 
in the portrayal of children, of Renoir 
and Mary Cassatt. The latter has not 
Renoir’s rare iridescent delicacy of color, 





‘but her figures have more expression and 


vitality and are more sympathetic. 

The sparking Raffaelli was well repre- 
sented, Theodore Robinson showed a 
charming view of ‘Twachtman’s house in 
| winter, while the strong figure work of 

\lden Weir and Robert Reid were well 
exemplified by the former's ‘Flower 
Girl,’ with its virile personal note, and 
ithe latter’s graceful and most decorative 
“Brown Veil” and “Yellow Flower.” 

The harmonious arrangement of the 

display is to be especially commended. It 
rave an opportunity, not often vouch- 
afed, for the study of a school of paint- 
which has not yet come into 


its own 
unong American art lovers, but which is 
growing deservedly in popular favor 
every day. 


Ranger at Tooth’'s. 

\t the Tooth Galleries, No. 580 Fifth 
\ve., Henry W. Ranger, shows some 
eight or nine recently painted landscapes 
These, with one or two exceptions, are 

ore in his earlier manner, and show the 
influence of the Bar 
bizon masters, They have the artist’s 


direct and strong 
always attractive and luminous color and 
sunlight and are agreeable and strong in 
‘omposition, The “Turkey Point, Conn.,” 
is especially fresh and clear in color and 
suggests Rousseau in the red note of 
color in the woman's jacket—the single 
figure in the landscape, and Corot in at 
mosphere and the treatment of foliage. 
“Clouds and Sunshine, Peconic Valley,” 
is charming in light and air and well com 
posed. The “Peaceful Valley, Conn.,” 
has fine distance effect and is pearly in 
color. ‘Night—New London from Gro 
ton,” is a nocturne in deep blues and 
good in tonal effect, while “Pastures 
Groton” is joyous and clear aired. 


Craig’s Black and Whites. 

\t the Photo-Secession Galleries, 201 
lifth Ave., there is now an interesting 
and novel display of 18 drawings, 8 
sketches on musical themes, and 19 etch- 
ing, illustrating the artist’s dream of an 
ideal theatre. The young artist, who is a 
son of Ellen Terry, has created quite a 
stir in England by his seemingly revolu- 
tionary ideas as to the appointment, dec- 
orations and furnishing of the modern 
stage. His theory is that “we should 
translate movement on the stage through 
the medium of inanimate forms, and 
thereby produce once more an impersonal 


in Florence, in the spring of 1907. They 
represent huge edifices, columned streets, 
etc., all geometrically correct amma whicn 
weird inanimate forms are placed and all 
lit by ghostly light. It is a plea for the 
return to the simplicity of the stage, to 
the days when “the play was the thing’— 
those days when “‘Burbadge played” and 
“The throne of Denmark was a chair.” 
In other words, Mr. Craig would do 
away with all modern furnishings and 
adornments, all interior decoration, and 
present plays with its simple appurte- 
nances of a background and surroundings 
appropriate to their subject. The etchings 
are technically well done but show no re- 
markable talent with the needle. 

The drawings, for the most part old 
houses and picturesque bits of landscape 
in Sussex, Essex, Suffolk, Kent and Lei- 
cestershire, England, are excellent—the 
line simple and the effect striking. Mr. 
Craig has an eye for the picturesque and 
his compositions are admirable. The 
sketches, based on musical themes, are 
almost too slight for notice. The exhibi- 
tion will remain open through Jan. 12, 
IOTI. 





Voorhees and Hornby’s Works. 

At the Katz Galleries, 103 West 74 
st., Clark C. Voorhees is showing nine 
teen examples of his recent work in 
landscape and figure composition. The 
display is of unusual interest and dig 
nity. “Lyme Church,” a moonlit can 
vas, is picturesque and tenderly treated. 
“The Willow, Apri!” is lovely in out 
door feeling and good in values, ‘A 
Snow Storm” is realistic, strong and 
nice in tone; “The Raffia Basket” is a 
charming interior with a_ well-drawn 
female figure. “Summer Clouds,” with 
tender, fleecy clouds over a warm land 
scape is an interesting work. “September 
Beech Tree” is another canvas worthy of 
mention for its charm of color and excel 
lent values. The exhibition will continue 
until Dec. 31. 

\t these galleries there is also an in 
feresting collection of etchings by Lester 
G. Hornby. 
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School of Applied Design for Wome 





Incorporated 1892 
Silk, Wall-Paper and Book-Cover Designing, An. 
tique, Composition, Life and Costume Classes, 
Fashion Drawing, Historic Ornament, Architecture 
Conventionalization. Headquarters for Women 
Students, Society Beaux-Arts Architects. Free 
Reference Library. 160-162 Lexington Ave. 








THE HENRI SCHOOL. 
CF ART 

Classes in Drawing, Painting and Composition under ¢ 

instruction of ROBERT HENRI and HOMER 


Portrait Classes for Men and Women. D. id Eveni 
Life Classes for Men and Women. Compalion ‘Clase 


Season of 1910-1911, September 19 to May 27 
For Catalogue and all information address 
HOMER BOSS, Director, 1947 Broadway, New York 





ARTISTS’ CARDS. 


25 cents a line—minimum 4 lines. 
40% discount succeeding issues. 











MISS ALETHEA HILL PLATT. 
Classes in Drawing and Painting, 
Van Dyck Studios, 

939 Eighth Ave., New York. 


Miss Alida Kennedy-Lovett 
Classes in China Decoration 
Tuesdays and Thursdays 
Hand Decorated China 
Designed to order, if desired 
Lester Studios: 30 East 57 St., N. Y. 


For Rent.—Only studio apartment in 
Washington, D. C. Fine ground floor 
fashionable section. For further particulars 
apply to American Art News office. 


For Sale——House with large studio in 
garden; ten rooms and bath in house; hot 
water heating. For rates and information 
address, Mrs. C. V. Stehlin, 162 East 93 St. 
New York City. 


Art Class.— Mr. Henry B. Snell will 


duct a painting class in the Van Dyck 
Studio Building, 939 Eighth Ave., during 
the winter months. For further particulars, 
address Miss Simpson, Studio 608. 


Wanted.—A young man or woman (n 


a dealer) with good social connections to 


place some good modern paintings in pri 
vate houses Address B, American Art 
News office. 











Painting Proofs of Old Masterpieces of Painting 


The Highest Form of Reproductive Art 


Limited Editions 
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way never before possible. 


original. 
Nothing like it has been known 
be comprehended. 


“NOR THE FIRST TIME copies of Paintings of Old 
Masters from the world’s greatest galleries are accessible to 
private collectors and for 


“PAINTING PROOFS” are reproductions on canvas by a 
new and revolutionary photographic process that preserves all the 
richness and mellowness of color, and the texture and tone of the 
The reproduction is exact—-that tells the whole story. 


public exhibits at a price and ina 


and the pictures must be seen to 
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NEW YORK, 23 Union Square 





“ PAINTING PROOFS ”’ are now on exhibition at the leading Art Stores 
and Galleries of America or at the offices of 


BROWN-ROBERTSON-COMPANY 





CHICAGO, Fine Arts Bldg. 
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Piazza dei Martiri 





C. & E. CANESSA 
NUMISMATICS 


and “ROMAN COINS 
NEW YORK 


179 Fifth 


PARIS 


125 Avenue des Champs-Elysees 


Ave. 








AROUND THE GALLERIES. 


Ir. Emil Rey of Seligman & Co. 
iled la Lorraine last week for a 
ief stay in Paris. He will return in 
rly January. 


on 


'r. Emil Sperling of Kleinberger & 
Co, sailed on the 
ilhelm der Grosse to spend 
ys with his family in Paris. 

turn early next month, 


Kaiser 
the holi- 
He will 


week 


l- ~*+ 
last 


\ 


.t the Cooper and Griffith galleries, 
2 East 44 St., the lovers of 
re ally choice pieces of early english 


nd Colonial furniture will find a rarely 
od assortment well shown in not 
wded and most artistic rooms, that 
eir effect is heightened. ‘These 
several of which have historical 
must be seen and examined to be 
One cabinet in particular 
Georgian period with innumer- 
and even interior 
of fine con 
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Ir. Vitall Beng 


Ing sailed Some 


~ 


in Paris, 
ago, to ad- 
family dis 
San Francisco 
It is reported | 


\ is now 
geidhor he 
is said, a business 
in which the 
rther to the fi 
Mr. Vitall Benguiat recently sold 
ex-Senator W. A. Clark, through the} 
erican Art Association, some $250, 
of old textile rugs, and vest-| 
that Mr. Ephraim Benguiat 
Francisco claims a partnership 
in this sale. The annual Ben- 
iat sale of textiles may not held 
winter. 


re. 
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San 
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NEWARK. 

\ collection of American paintings 
ned by Mr. William T. Evans, of 
ntclair, is now on exhibition at the 

Public Library under the auspices 
the Newark Museum Association. 
Ir. Evans has announced that he will 
sent to the permanent collection of the 
iseum, Swain Gifford’s “A Glimpse of 
Sea.” 





COOPER & GRIFFITH 


or ££ a oF a PB. <2 


Old English Furniture 
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Opposite Delmonico’s NEW YORK 
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2 East Forty-Fourth Street I 
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DOWDESWELL 
FINE OLD PICTURES 


60 NEW BOND STREET, LONDON 




















National Academy of Design 


WINTER EXHIBITION OF 
PAINTINGS and SCULPTURE 
GALLERIES OF THE AMERICAN FINE ARTS SOCIETY 
215 West 57th Street 


Dec. roth, 1910 to Jan. 8th, ro11 inclusive 
10 A. M. to6P. M.and8to1e P.M, Admission so 
Open Sundays from 1to6 P 
M« 


cts, 


M. Admission so cts. 


yndays, Day and Evening Free. 


KENNEDY & CO. 


(Successors to H. Wunderlich & Co.) 


EXHIBITION of 
Rare Old MEZZOTINT 
end STIPPLE 
ENGRAVINGS 


PRINTED IN COLOURS 


613 FIFTH AVENUE 


(49th and 50th Streets) 





GEORGE INNESS, 1825-1894. 

FOR SALE a most important canvas by 
the above celebrated artist and pronounced by 
eX] r his masterpiece. Was pur 
chased irect trom Inness, has never yecn 
ex l is always remained in private 

ine S “Scene in the Adirondacks ;” 
1z¢ t Ci x48 neh May eer 
in Bostor pointment Address Miss 
Greer, 74 S« Street, Manchester by the sea 
Mass. This affo 1 rare opportunity to a 
quire I sterpi of An ‘ 
landscape artist No de s, 

MINERAL NAMED FOR MORGAN. 
(One of the latest discoveries in the 


mineral kingdom comes from Madag 
a beautiful is 


the New York 


meeting of the 


and specimen 
Academy of Sci- 


\cademy last 


Caf, 
wwned by 
At 


\onday, 


ences. a 


it was determined 


ras- | 


now | 


Me a 


| 


\ 





‘o name the| 


gem ‘“Morganite,” as a compliment to} 
Mr. J. Pierpont Morgan. In making the | 
suggestion, Dr. George F. Kunz, chair-' 


man of the geological section of the Aca- 
demy, said: 

“T have named the new gem after 
Mr. Morgan in recognition of the encour- 
agement he has always extended to the 
arts and sciences, and for his presenta- 


tion to the American Museum of Natural | 


History, and the Museum of Natural 
History in Paris of collections of precious 
stones and minerals in 1893, 1900 and 
1902.” 


| 








DUVEEN BROTHERS -he Ehrich Galleries 


“Old Masters” 


OF ALL 


LONDON—PARIS—NEW YORK 


THE SCHOOLS 





Dr. JACOB HIRSCH 


Special Attention Given to Expertising, 





Restoring and Framing 


Fifth Avenue and 40th St. 
NEW YORK 


Arcisstrasse 17 


MUNICH, GERMANY 


Greek and Roman 


Antiquities 














The Folsom Galleries 


396 FIFTH AVENUE 


Between 36th and 37th Sts. 


a 2 Selected Paintings 


| SSSRRRREERRRRRS Rare cent and Wabke Faience, 


vw SHAMBURGER Fras. = svn cts ™ 


and Ancient Glass 
‘| 
Antique Works of Art, Curiosities, . 


China, 
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Numismatics | 
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Paintings by 
AMERICAN ARTISTS 


Choice Examples always on View 
Also a fine selection of Volkmar Pottery 


WILLIAM MACBETH 


450 Fifth Avenue New York 


M. JOHNSON BROWN & CO. 
i | IMPORTERS 


PARIS 
OBJECTS OFART 


362 Rue St. Honore i | 17 West 3lst St. New York 
FE EE EEE EEE ESS S , 
Ava . —— E. MONTROSS 


Works of Art 
MONTROSS GALLERY 


Tapestries, Decorative 


Furniture 
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H. VAN SLOCHEM 





550 FIFTH AVE. NEW YORK 

HICH CLASS OLD MASTERS 
477 FIFTH AVENUE, NEW YORK , Ke l e he ia nh 
OBJETS de COLLECTION 





15 RUE DE LA ROUCHEFOUCAULD, PARIS 
Rare Rugs, Egyptian, Greek 



































& Roman Antiquities. Per- 
» sian, Hispano -Moresque & 
. alian Potteries. Gothie 
Sculpture, 
— = ———— 275 FIFTH AVENUE - NEW YORK 
= So SST y 2 PLACE VENDOME - ~ PARIS 
| | | CONTINENTAL HOTEL - CAIRO 
| TABBAGH Freres | "0 
| 8 Rue Rossini PARIS . m - 
|| 396 Fifth Ave. NEW YORK KATZ GALLERIES 
103 West 74th Street, New York 
| AMERICAN PAINTINGS 
; : a ings, Etching: 
Rakka and Persian Faience Mg 22a ier, + en 
rs Special Agents for Rookwood Pottery 
Onental Stuffs and ‘Tapestries 








Glass 


Miniatures, Persian Mss., 


PICTURE FRAMES 


Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Prints 
Paintings and Water Color Drawings. 


CLAUSEN ART ROOMS 


621 Madison Avenue Near 59th St 











| 
| 
| 
| 
"| 


PARTNER WANTED 


ANTIQUES: The manager of one of the oldest 


Antique Houses in London, with splendid con- 








nections, is anxious to meet partner with small 





WORKS OF ART 


require special lighting to bring out their pre- 
dominating characteristics. We make a feature 
of picture and gallery lighting. Any information 
desired on receipt of necessary data. 


I. P. FRINK s00-06) Sone avenue 


capital to start business. Expert in China, Glass, 


Furniture. 


APPLY 


| E. W. L. Dorland Agency 
} 3 Regent St., LONDON, ENG. 

















acces (, (1. SLOAN & CO., inc 


Art Auctioneers 
1407 @ Street, Washington, D.C 


Correspondence and 
consignments solicited 











a 





The Best Art Medium—American 
Art News—Read by ALL Buyers and 


REGISTERED 





Collectors. 








ie 
F - 


a 
7A aoe ee <—om 
an sone gusene — 


AMERICAN ART NEWS. 














E (ialerie Kleinberger # 
9 Rue de I’Echelle ‘ 
PARIS 


12 West 40th St., New York 


a) 


Ancient Pictures 
Specialty Dutch,  & 
deenscel Schools § 





CHARLES 


251 Fifth Avenue, N. Y. 
EXHIBITION of fine old Elizabethen 


Jacobean, Queen Anne, Georgian 
and Adams ‘Rooms. 
Tapestries, Early English Furniture 


and Rare Chinese and European Porcelains 





Georgian and Adams Marble Mantelpieces || 





| Picture Dealers & Printsellers 


Shepherd Bros. 


«7 King Street St. James's, London 


Oi Paintings 


by the 


HARL VY BRITISH MASTERS 


ESTABLISHED IN 1641 


HIGH GLASS PAINTINGS 


a 
4% EARLY ENGLISH 


BARBIZON 
AMERICAN 


MODERN DUTCH 


BOSTON 


320 BOVLSTON STREET 








PURVEYORS TO 


‘me Sto. 
J. & S. GOLDSCHMIDT 


HigH CLASS ANTIQUITIES 


580 Fifth Avenue 
New York 


Prankfurta/M. 





15 Kaiserstrasse 

















OBACH & CO. 


168 New Bord Street 


London, W 











Cable Address: “REWOP" for the Colonies and U.S.A 


W. M. POWER, M.R.S. A. 


Publisher of High-Class Colour 


Mezzotints 
AFTER THE OLD MASTERS 
By ALFRED SKRIMSHIRE, 
J. COTHER WEBB, Ete. 





Proof State Only Limited Editions 
123 Victoria SR, Westminster, LONDON, S. W. 
MR. HARRY USA. LER. Gor W. se6th St., N.Y 
FRANK T. SABIN 


PICTURES. ENGRAVINGS, 
DRAWINGS. MINIATURES, 
RARE BOOKS AUTOGRAPHS. ETC. 


172 New Bond St., London, W. 


Galerie Heinemann 
Munich 


HIGH CLASS PAINTINGS OF 
THE GERMAN, OLD ENGLISH 
AND BARBIZON SCHOOL 








The G. von MALLMANN 


GALLERIES 


BERLIN 
ANHALTSTRASSE, 7 


High-class Old Paintings and 
drawings 

















Wim. B. Paterson 
Pictures: Old and Modern 
Rare Japanese Color Prints 

5 Old Bond Street—London 








“Sackville Gallery, Ltd. 


OLD MASTERS 
WORKS OF ART 


28 Sackville Street, Piccadilly 
LONDON 





—. — —— — a 


JAMES CONNELL 
& SONS 


ORIGINAL ETCHINGS BY 





D. ¥. Cameron, A.R. S.A Nathaniel Sparks, R. E 


Andrew F. Affieck Wm. Walker 

E. M. Synge, A. R. E. G Hayes, A RE 
Eugene Bejot, R. E. H. Frood 

W. Hole, &. S.A, RE. 8 Eyre 


Always on View at Their Galleries 
47 OLD BOND ST., LONDON, W. 
and 31 RENFIELD ST., GLASGOW 


Illustrated Catalogue on Application 


Compagnie Chinoise Tonyng 


Genuine Chinese Antique 
Works of Art 


13 Rue Laffitte 





PARIS 


¢R.C.&N.M.VOSE SCOTT & FOWLES CO. 


Dealers in 


M. Knoedler & Co. 


invite attention to their carefully 
selected collection of 


High Class Paintings “#47 7/7" GS 


OLD AND MODERN SCHOOLS 


Careful attention given to 
the cleaning and restoration 
of valuable paintings .. . 


500 Fifth Avenue 


Between 47th and 48th Streets 
NEW YORK 





COLORED SPORTING 





SeLI@mANN & Co. 
Tigh Class Paintings 


Genuine Works 


of Art 





7 WEST 36th STREET 


New York 


PARIS 
23 Place Vendome. 
57 Rue St. Dominique 
(Hotel Sagan) 


LONDON, W. 


12 Old Burlington Street. 





AND 


Water Colors 


of various schools 


(OLD ENGLISH MEZZOTINTS 


——— AND = 
PRINTS 


355 Fifth Avenue, 
Cor. 34th Street 


| London, 15 Old Bond St. 


Paris, 23 Place Vendowe 


HENRY REINHARDT 


OLD AND MODERN SCHOOLS 


GALLERIES: 


232 Michigan Boulevard 
Congress Hotel 
The Annex 


CHICAGO 


MILWAUKEER PARIS 


406 Milwaukee St. 12 Place Vendome 








E. Gimpel & Wildenstein 


fligh Class 
Old Paintines 


and 


Works of Art 


PARIS 
57 Rue La Boetie 


Arthur Tooth & Sons 


ESTABLISHED 1842 


HIGH CLASS PAINTINGS 


580 Fifth Ave. (. . Cor. 47th st.) New York 


LONDON: 155 NEW BOND STREET 
PARIS: 41 BOULEVARD DES CAPUCINES 





NEW YORK)! 
636 Fifth Ave. | 


Cottier & Co. 


REPRESENTATIVE PAINTINGS 


WORKS OF RODIN & BARYE 


ART OBJECTS 
DECORATIONS 


Cottier Galleries 


3 EAST 40th STREET 











STETTINER 


ANCIENT WORKS OF ART 


S ROE DE SEZE 


Entrance Galerie George Petit 


PARIS 


Antique Works of Art 





Naples: 





New York: 479 Fifth Ave, 


WORCH & CO., 9 Rue Bleue, Paris 


Mmporters of Ancient CHINESE CURIOS, Rugs, Paintings 


Interesting SELECTION OF CHINESE EXCAVATION 
POTTERIES, Etc. 


5 
Paris: 19 rue Lafayette 


‘LOUIS RALSTON 


Piazza di Martiri 

















WHOL ESAL E AND oO 


I, EON LEV 
s2, Ruede la Tour d’ Pa PARIS (oe) 
REPRODUCTION of ANCIENT: 
Patntings, Pastels, Miniatures, on Ivory, Engrabings, 
Enamels, hvortes, Art Goods, Curtos 
Exclusive Publisher of Colored Bngravings on Silk or Satin 


THE BEST ART MEDIUM. 
AMERICAN ART NEWS. 











Read by All Buyers and Collectors. 


In writing to advertisers please mention the AMFRICAN ART NEWS 





BONAVENTURE’S 
GALLERIES 


HIGH CLASS PAINTINGS 
WORKS OF ART RARE BOOKS 


C. & E. CANESSA FIVE EAST THIRTY-FIFTH STREET 


Opposite Altman's 


Y.G. Fischer Galleries 
FINE ARTS 


527-529 FIFTEENTH STREEI 
Washington, D. C. 








ANCIENT AND 
MODERN PAINTINGS 
548 FIFTH AVENUE 


NEW YORK 








L@NDON OSAKA axvorTe sOosTen 


YAMANAKA & CO. 


254 FIFTH AVENUE 
NEW YORK 


WORKS OF ART FROM THE FAR EAST 





CLASSIFIED EXHIBITIONS OF INTERESTING 
OsJecTs Ane HELO IN OuR New GALLenice 











Blakeslee Galleries 


Knickerbocker Trust Co. Bldg. 


Cor. Fifth Ave. and 34th St. 





IMPORTANT 
EXAMPLES 


of the 


Early English, French, 
Dutch and i 


Masters 
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